B MAJOR

PARALLEL (SIMILAR) L.H. to be played one octave below
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B Major Technique, complete Margaret Denton, piano



TONIC TRIAD AND INVERSIONS (blocked)

5t
| 3z
- zg- 3* 1%-
DERFS S BT | =
| | | o
| | | | =
U | |
BROKEN CHORD 3-Note Pattern
Au b 3 2 3 3 3 2 3
A — - - ~
[ I Y A 0 ] |
ANIY T o »
[Y) r 3 = 3
3 2 3 3 2 3
BROKEN CHORD 4-note pattern
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ARPEGGIO in Root Position, 1* Inversion and 2" Inversion
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B Major Technique, complete
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