D MINOR (relative to F Major)

PARALLEL (SIMILAR) L.H. to be played one octave below
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TONIC TRIAD AND INVERSIONS (blocked)

CADENCE (i-ivé-i-V5-i)

5 5 5 5 5
3 3 3 4 3
0 | | 1, 1 ol 1
p" AN /M. EY I | !
G0 - q
ANV %K1 P | 3 * <)
[Y) | | fe o
5 f 12
DR % [ = == St
I I I I oS
] ] I | ~F
I ! ! ! ! ] ] I hl
| T 1
3 2 3 2 3
5 5 5 5 5
BROKEN CHORD 3-Note Pattern
2 2
) ; y Lo . 3 —_—
P A 4 P P T
>3
&78— . —_—e =
v 3 3 2 3 3 2 3 3
BROKEN CHORD 4-note pattern
2 3 4 4 , e @3, 4 ) 3 2
e 2 e o— o o 2 2 —
o o 1
D4 = i F il
© P “'32 42 2 4 2;"‘ — 2 4
4 2 2 4
ARPEGGIOS
Root Position _ 5,
3 D 3 4 o
2 3 12 2 o1 2
n 1--.-——-1 .'.:5... 21321 1 2 4 1 -,.:ﬁ:::f -'.] 4 21
‘ o
B oL -
g2 1 4 2 1 2 | e— — 2 1 2 4 —
5 12, g 5 4 21 2 4 5
Dominant Seventh] 5
g 3 21 4
A 124124 4 r-..i_z_l 1234123._,_43 2143 2
A s | _2e® ) =
[ N - 1 p= i S
D} v® . feo® — o fe :
& 13212 31,.4 o , 123 4 -
5 32 3 5 5 4 321 432 123 4 5

DMinor Technique, complete

Margaret Denton, piano



