Eb MINOR (relative to Gb Major)

PARALLEL (SIMILAR) L.H. to be played one octave below
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CONTRARY (Harmonic Form)

3
1 1
4 o 4
L 3 1 41 _._..IP._'___h I _.}l ._‘ 3
P L | H'F 1
.3 » ! ] e
) e =
o &
e oo _._.rh.c___
{ -
7 5 TPk — e i i
o ! = ‘ﬁﬂf‘
2 31 4 1 31 41, 4 13 14 1 32

ETECEY
341 1 ' sE2s 3 1 14
» 2 o3 ;##hi-———— —hiﬁ P T2
AR ¢ > ——— —— ‘ ﬁg‘ '
P o o 1 p=
Y, 51 4 T3 1 4 1323 1 i1 3, 41,
SIXTHS (Harmonic Form)
3 4 1 )
1
H 1 3 1 Y ] h
| i —
[ # 1d — 121
4

E» Minor Technique, complete Margaret Denton, piano




TONIC TRIAD AND INVERSIONS (blocked) CADENCE (i-ivé-i-V5-i)
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2nd Inversion , | Dominant Seventh‘
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