C.PE. Bach: Versuch tiber die wahre Art das Clavier zu spielen
(Essay on the True Art of Playing Keyboard Instruments)

Study Guide: Summary and Examples
Chapter Two, Embellishments: Ornamentation of Fermatas

THE ORNAMENTATION OF FERMATAS

1) C.P.E. declares he does not want to delve further into ornaments other than the ones discussed, but he does see the
need to discuss their use in connection with fermatas (i.e. the elaboration of fermatas).

2) Fermatas are often used to bring particular attention to a musical moment. The symbol is a slur with a dot
underneath, which shows a tone should be held as long as needed (determined by the context of the piece and passage).

3) Sometimes a note may be held without using the fermata sign for expressive purposes. Other than that, there are 3
places a fermata appears:

e Qver the next to the last bass note
e Qver the last bass note
e QOver the rest after the last bass note

Used correctly, the sign should be placed at the beginning and again at the end where fermatas are to be elaborated.
4) Where the 3 types of fermatas are found:

e Qver rests: usually found in allegro movements and are not embellished
e Over the next to last and last: these 2 cases are found in slower more expressive movements and must be
embellished for the sake of good taste.

5) Figure 164 shows several examples of fermatas with suggestions for elaborations. All are at a slow to moderate tempo.
It is important to be aware of a composition’s character and context when performing the elaborations. Similar cases can
be inferred through the figured bass.

Margaret Denton, piano visit margaretdentonpiano.com for online version with audio examples



[Rab. VL) Gig. XCVI.

1 .

M N A bN,;\ E: ,a one , N ~
o m— | P t T N
o Ir U 1 -~ 1 1 é

P

i
Il
{
> |
V\I'FT
by
Il
A
P Gmf’wg

2 ﬁt'—;: :h : Lq'}' 9 =
A se =====2S-
153 L4 - - 1 1
B =

D i <P f o
&/
/&\
©) ~
o~ - P E %J-P E = 2 A
i P ) ) I 1
#—"—t s tHH—H-T—6——}—ro f t
2 ) 4 L 1 i1 Y | 1 1 Lar 1 L
9 = = YU & & S - » =
o/ o/ &/ &/
©6) & @) e

Tab. VI Fig. XCVI (1)
Figure 164 (1)
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Tab. VI Fig. XCVI (1) elaboration
Fig. 164 (1) elaboration
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AN

gwg I !A"’A. N
v T ? P

Q9

n

wo G|

-

Tab. VI Fig. XCVI (3) ~
Figure 164 (3)
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Fig. 164 (3) elaboration
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Fig. 164 (7)
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6) If you are not capable of creating your own elaborations for fermatas, C.P.E. gives a few tips on workarounds:

e For an appoggiatura a step above a final tone: use a long ascending trill (Figure 165, ex. a)
e For an appoggiatura a step below: play it simply and trill the final tone (Figure 165, ex. b)
e Without an appoggiatura: use a long ascending trill (Figure 165, ex. c)
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Quick improv tip:
Add a long ascending trill to an
appoggiatura a step above a final tone.

o/
Quick improv tip:
When an appoggiatura lies a step below,
play it simply (without ornament). Add a trill
to the final tone.

Tab. VI Fig. XCVII (c)
Fig. 165 (c)
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Quick improv tip:
For a fermata without an appoggiatura,
add a long trill.
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